Daily Warm-Up

Bassoon

From Selected Vandercook Studies

Edited by S. Williams, Fall 2005
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DASSOON FINGERING CHART
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In-Class Scales and Chromatic
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In-Class Scales and Chromatic
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The Other Warmup

Bassoon
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The Other Warmup
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GEORGIA MUSIC EDUCATORS ASSOCIATION
SYMPHONIC BAND (GRADES 11-12) BASSOON
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GEORGIA MUSIC EDUCATORS ASSOCIATION
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I-1V-V-I|

Part One (soprano): Play scale steps 8, 8, 7, 8.
(Violin 1, Flute, Clarinet 1, Alto Sax 2 [low octave], Cor-
net/ Trumpet 1, Horn 3 [low], Trombone 2)

Part Two (alto): Play scale steps 5, 6, 5, 5.
(Violin 2, Oboe, Clarinet 2, Alto Sax 1, Cornet/ Trumpet 2,
Horn 1, Euphonium)

Part Three (tenor): Play scale steps 3, 4, 2, 3.
(Viola/Violin 3, Clarinet 3, Alto Clarinet, Bassoon 1, Tenor
Sax, Cornet/ Trumpet 3, Horn 2, Trombone 1)

Part Four (bass): Play scale steps 1, 4, 5, 1.

(Cello, String Bass, Bassoon 2, Bass Clarinet, Baritone Sax,
Horn 4, Trombone 3, Tuba)
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How to use this book

For bassoon players

1.The TENOR and BASS parts are your main parts
a. Sometimes, the bass part is provided in two different
octaves (high and low). It is your choice.

2.The SOPRANO and ALTO parts are just there so you can
see what the others are doing

3.When a part gets too high or too low, little CUE NOTES
are provided so you can always play with a GOOD
SOUND

4.Sometimes, you'll see a note in parenthesis (). You
generally cannot play these notes because they are too
low. Usually, they are there just to show you where the
actual part should go.



1 S
I-IV-V-1 A
(1-4-5-1)

T
A simple chord

progression

2 S
CanoninD A

by
Johann Pachelbel T

(ca. 1680)

3 S

Circle of Fifths A
Chorale

A common
sequence

2 3 4 5
r , S fe
. | = Py O ~
)y — 7 ©
Z b V. A I
vV I
ra o f =
hll XNV E= | Py O >
Z bh -~ | ~ Py ~
v = '\I | <
. o
o i i O © ©
y AN /| I
vV =
ra o f f S
hll XNV E= | | O ~
Z bh -~ ] Py Py
v ] = A < 7
\
1 2 3
4 £ - P o - o)
B CIm/L- 3 ' I | Fr—eo &
It
|
£ £ o o e = = = , o
o | |
===
T T T |
4 YO | 1 - >
"y D5 | | | y ) ’ y ) = ~
VA2 | | | | | | | |
V4 T | | | | | |
I ] I ] I
F) ,
o L Z | > r ) I >
7577 I' i - i P e i— S
vV 3 | | | | bt | | ~
N ' ! ' —
1 2 3 4
g P e * o e e e o, @ O
"y D5 | | | | | | | L/
VA2 | ! | | | | | | 4
V1 I t 1
' |
o o
_ E 2 C e = - e = =2 _I'. 2 O
hll XNV A= ? Py
J b I 0
vV 3 | | | | | )]
T T | T T | 7
1 Drm/x- ami I i i P o o [* @ o @ ©
VA2 | | | | | | | | | | | 1)
P — — ——— 7
Py - | , |
o L Z | o r ) | — I g~ >
g e i— — ™ — R i wi— S— i =
== ! ! | ! ! o ! ! <

Written by Aaron Cole - Released for free through Decoygrape Productions
under the Creative Commons License - CC BY-NC-ND (2011)




0 0 0
<
Q] TN Q|| q
i v vd
Q] Q- N q
o
] || .ﬁull 1T
LUl ] ]
s 1] ur--
XN
L 1El ] ]
~ Xy
Q] | YR 1] H..H.
| 1EN | YR HES Q)
v vd LA v
QL Q- L1 \E
)iy 2 i T
Mo | &N
HL.N N JeN i
N\ N NL 6
()] < - (an]
= )
(o) w Q
Q (@)
w o +
+~ < T Q
4 c o .= O
v O O ©
E3g ac°
w o 5
M <

Z bl |

I 3

Tallis Canon

Thomas Tallis

(ca. 1560)

il
T o .
O
Cla Clolll  Cell (Y1
i i TN
L
il T i o
il T o (Y1
i o i |
Clol €T Co i
. o N
n < - [aa)




(&)
[,
12 /N

[© ]
[© ]
[© ]

P
e - [ o

11

I 3

.

5

=
~
T

V Dox |
VvV D&
v_ 3

|

12

vV D3
v

L e o ——— "

—Je1 D 5

Z b |y |
D

Z b | J
.

—Je1 1 D 5
s

Z b V1

—Je1 D

V4

—Je1 D5

']
rax]
A

rax

T
B
T

A

Suspensions
y

(Preparation
Suspension
Resolution)

Old Hundredth A
b
Loys Bourgeois
(1551)

e

o

ro)

(o)

>
@& & @

— e ) !

-~
[

— Y1 D
.

hdll )|

—Je1 D




S=S==

..
I

1/

_I'_.
|

s
|

=
|

*

I I I I I t

.
IhL!

I 3

A

Ode to Joy

by Ludwig
Van Beethoven

T

(1824)

11

10

| | | I

Py
®
1)
"4

Vv

| |
| |
o o
e e

|
|
>
@

=)
[
|
|
T

A

16
-
i
I

15

L YIIA

14
e

13
e i

1=

2




L
Yo

-
i

|
>
@

|
&
@

Py
@
|
|

-
i

L5
]

)"
J
4

Y4
Z bV ™

s 3

Y4
7 7 @

/
s 3

God Rest Ye
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titled "Slane")

(Traditional
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Horkstow Grange is a folk tune that Percy Grainger collected in 1906 by recording George Gouldthorpe. It is the
tale of how a waggoner, John "Steeleye" Span,and his foreman, John Bowlin', fell out and came to blows.

Gouldthorpe informed Grainger that Steeleye Span resented John Bowlin's harsh treatment and, burning with
resentment, Span wrote this song. The words are set to the tune of a ballad about naval mistreatment
"Andrew Rose, the British Sailor". No other variants of this song have been found.

Horkstow Grange is a house and range of farm buildings situated about half a mile north of Saxby All Saints. Those
who have researched the songs have produced no written evidence of these men or indeed
any local memory of them other than in this song.

Grainger recorded Gouldthorpe singing "Horkstow Grange". Gouldthorpe had a strong
North Lincolnshire accent and takes the song at a brisk pace.

Grainger's arrangement of the song for his "Lincolnshire Posy Suite" (1937) is very different. Grainger slows the song
down considerably giving it a stately feel. This is arguably the greatest transformation of any Grainger arrangement
and he deserves credit for creating such a fine piece from such as a fragmentary song.

( http://www.lincolnshireassembly.com/section.asp?docld=79588 )
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Prelude No.20 A

Opus 28

by
Frederic Chopin
(1839)

-

vV 1

vV D

=
i

13

12

11
|'_E‘P_¢_' |

vV D

vV )

T



15

L T il il
)
ol
(Sl
N\ ol T
N
ol
al T QL T
w0
ol
(Sl
AN o ol T
uwn
Nl
4'H.l|_!l| N HHJ 1
fuﬁi
Q
/ N il TN
™M
' ol Al il
N
N oLl L il
S e oK K
| N | N | N | &N
Mo | &N | N
S S ST Ja
-\ N aN aN N
n < — o
)
(7]
(@] =
5 . 220
- 2 >0 3 o
2 o) W a o0
=T 3582
© s
(@)
T

19

18

17

16

15

11

10

4
il \ QL \il
TR il \il
<N
 Ja\l
XIX|
ol o/ QL il
\NEN T \EER L
(Yl
(Yl
A ) O o
h- T ' T
L YR
YRR QL il T
L YEINE
L QL ) TN
XX
il
LY
q
L \EER \
'Y Q| QL \il
\ Al Qll i
| N )IU R - )IU
TN 1N ERLN 1N
\ N o ey o
%) < — m

g &g g &g
AL TTTe AL AL
~
3 A
N TTTO \NEEN L
(@]
I52)
am
| TTTO L QL
[e))
N
TTTO N Q] | TTT®
0
N
K ol el el
N
L , lﬁll
L] TTTe | || N L
©
N
T
|u TN QLI N L
™ | N
N
LLHI T \EEN QL
<
N
Ik
|u T8 QLI L
™ Ha
) ﬁv
T8 L] QL
N -
N
L IR
x| L]
o J||| L ]| L
N
L T N L
~ ~N ~ A ~N
HI.N I.ruhv Imhv I.ruhv
SR N o
n < - oM




16

...llr - Lt
, N 1] 1]
q ]| ]| T
.
| 10N L L
 YRERAN ||| N
Jul Lol
o
...||7 - L
| 100 Ll L] 7%
Q] ] L] TTT8
N
A 1
| 188 ] HER 1
||.= , HE 1] AL
miC A 2 VI 22 e
N oo I oo
n < — [aa)
Q.
©
2 oo
- oW __
1 O &5 =« T O
— T < O
N ESZE3
= 0 @ >
Z < o
&
cC O
L

i

o
=

v [y =

I().

If)

If)

| |

vV ¥ 1

=

If)

77

.

vV 1y 1

A

il Il % I
L ] ||
L] Q.I
Q NN 1A NI
©
Vil Qi Qll
E.N
AN T N o
wn
| 0 0 0
< L -
LY
ey
[\l 0 0 0
oM
o 0 0 o
~ M.
o o) o o
N u_l N ._I N u_l N ._I
B N B B
o /n.. N Q) N
wn < - [aa)
> (7]
o =
c <
= = @©
) =) | - —_
(@\| s 2 > o %
©=>23Y
2 © -+ c i
Q (¢0] ~
2SS &
o= c
@ S



17

12

[© ]
[© ]

13

11

(o)

12

(o)

10

L 1) (e
4

vV
VD

T
B

(@]

H=Z

I

23
Chant Funeraire A

Cello Sonata
by Gabriel
Faure (1921)
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Rhenish SymphonyA
Mvmt. 4 Opening

T

Robert Schumann

(1850)
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Salvation is
Created
by Pavel
Tchesnokov

(1912)
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Come, Sweet Death A
Come Blessed Rest

y

b
J. S. Bach

(1736)
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Chorale from Jupiter A
Gustav Holst

(1916)
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BASSOON

lune The Instrument
Tune The Instrumen ~
(1) @) () - Very slight adjustments may be made by adjusting the
5 h distance the bocal cork fits into the instrument.
s - © - Choose the correct bocal - the highter the number,
e e _— the lower the pitch.
- Tune the reed.

The basic pitch - The instrument is determined by the reed and its relationship with the
embouchure.  Listen!

Intonation Di i 1\ A Voo N

¥ — po- -'
. v
e fe T jo o
Causes and Remedies for Bad N
Playing Position - Poor posture makes good breath support impossible.

- If the reed does not enter the mouth at a right angle, problems from
uneven pressure may result.

- The reed should be made to enter at a slightly upward angle otherwise
control of intonation is more difficult.

Reed - A reed that is 00 soft may cause overall flatness.
- A reed that is too hard may cause overall sharpness.
- A reed that is (00 old makes intonation difficult to control. The distance that the
reed is placed on the bocal affects the pitch. The usual distance is one half inch.

Embouchure -  To raise the pitch contract around the reed.
- To lower the pitch relax pressure around the reed.
- More reed in the mouth raises the pitch.
- Less reed in the mouth lowers the pitch.
- Pulling the lower jaw back slightly, lowers the pitch.
- Pushing the lower jaw forward slightly, raises the pitch.
- EE vowel sound will raise the pitch slightly.
- AH or OH vowel sound will lower pitch slightly.
Dynamics - Crescendos may appear to blow flat. To correct: Maintain breath support, slightly

increase embouchure pressure, increase the velocity of the air stream.

- Diminuendos may appear to blow sharp. To correct: Maintain breath support,

slightly relax lip pressure, decrease velocity of the air stream.
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BASSOON
ible Adjustments for | Pitch Tendenci

The Bassoon may tend to appear sharp in the lower register and sharp
in the upper register.

Add the low D key to give more resonance to the note.and add the right
thumb to lower

Usually flat -Raise the pitch by adding the 3rd finger of the right hand

Usually sharp - Experiment with the little finger keys of the left hand
for resonance - Humor down with an open throat and flat tongue.

A stuffy note - add the 1st, 2nd and 3rd fingers of the right hand and the
thumb Bb key plus the low F key in the right hand. This will sharpen
the note, but the tone is so much better. Humor down.with an open
throat and flat tongue.

Occasionally flat - player may simply need to arch the tongue to humor
the note higher. (Player should add the left hand Eb key for pitches
above high E

Sharp - Add the 6th finger to lower it.
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