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GEORGIA MUSIC EDUCATORS ASSOCIATION

ALL-STATE BAND SCALES
SYMPHONIC BAND (GRADES 11-12) HORN
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Part One (soprano): Play scale steps 8, 8, 7, 8.
(Violin 1, Flute, Clarinet 1, Alto Sax 2 [low octave], Cor-
net/ Trumpet 1, Horn 3 [low], Trombone 2)

Part Two (alto): Play scale steps 5, 6, 5, 5.
(Violin 2, Oboe, Clarinet 2, Alto Sax 1, Cornet/ Trumpet 2,
Horn 1, Euphonium)

Part Three (tenor): Play scale steps 3, 4, 2, 3.
(Viola/Violin 3, Clarinet 3, Alto Clarinet, Bassoon 1, Tenor
Sax, Cornet/ Trumpet 3, Horn 2, Trombone 1)

Part Four (bass): Play scale steps 1, 4, 5, 1.

(Cello, String Bass, Bassoon 2, Bass Clarinet, Baritone Sax,
Horn 4, Trombone 3, Tuba)
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How to use this book

For horn players

1.The ALTO and TENOR parts are your main parts
a. Sometimes, the alto will get a bit high, and
sometimes the tenor will get a bit low, but overall,
these parts suit the horn well
2.The SOPRANO and BASS parts are just there so you can
see what the others are doing
3.When a part gets too high or too low, little CUE NOTES
are provided so you can always play with a GOOD
SOUND
4.Sometimes, you'll see a note in parenthesis (). You
generally cannot play these notes because they are too
low. Usually, they are there just to show you where the
actual part should go.
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Written by Aaron Cole - Released for free through Decoygrape Productions

under the Creative Commons License - CC BY-NC-ND (2011)
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Horkstow Grange is a folk tune that Percy Grainger collected in 1906 by recording George Gouldthorpe. It is the
tale of how a waggoner, John "Steeleye" Span,and his foreman, John Bowlin', fell out and came to blows.

Gouldthorpe informed Grainger that Steeleye Span resented John Bowlin's harsh treatment and, burning with
resentment, Span wrote this song. The words are set to the tune of a ballad about naval mistreatment
"Andrew Rose, the British Sailor". No other variants of this song have been found.

Horkstow Grange is a house and range of farm buildings situated about half a mile north of Saxby All Saints. Those
who have researched the songs have produced no written evidence of these men or indeed
any local memory of them other than in this song.

Grainger recorded Gouldthorpe singing "Horkstow Grange". Gouldthorpe had a strong
North Lincolnshire accent and takes the song at a brisk pace.

Grainger's arrangement of the song for his "Lincolnshire Posy Suite" (1937) is very different. Grainger slows the song
down considerably giving it a stately feel. This is arguably the greatest transformation of any Grainger arrangement
and he deserves credit for creating such a fine piece from such as a fragmentary song.

( http://www.lincolnshireassembly.com/section.asp?docld=79588 )
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Prelude No. 20

Opus 28
by
Frederic Chopin

(1839)
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Antonin Dvorak
(1893)
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Symphony No.2 A
Vocal Chorale
from the Finale
(1894)
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18 HORN

Tune The Instrumen

]
D by

Maintain constant and proper hand position while tuning.

F Homn only - Tune open notes with main tuning slide then 2nd valve (to F# and B), Ist and 2nd
valves (to A), and 2nd & 3rd valves (to Ab).

Double Hom - (F & B flat) Tune the F Horn first using the F Hormn slide only - then match
the Bb side to the F side using the same procedure (once both Bb and F sides of
the horn are in tune with themselves),, After both sides of the horm are in
tune with each other, tune the instrument with a slide that adjusts both sides
of the instrument.

Intonation Discrepancies:
T
r —

374 [ 6 ]

¢ U

<

aus nd Remedies for Intonation Discrepanci

Consider the following generalizations.for valve combination fingerings
1-2 valve combination is moderately sharp.
1-3 valve combination is very sharp.
1-2-3 valve combination extremely sharp.
2-3 valve combination is moderately flat.

Embouchure -Center _the Tone - The lips vibration (frequency) must agree with the note
to be played. The accurate brass player must develop a muscular memory.
- TEE vowel with arched tongue may be used to raise the pitch.
- TAH or TOO vowel with Flat tongue may be used to lower pitch

Endurance -Tune when lips are warmed up.
-As one plays the pitch generally may tend to go sharp.
-Playing when lips are over tired may cause flatness.

Mouthpiece - Match the mouthpiece with the instrument.
Right Hand -Be consistent in use and placement of right hand,.
: -The pitch may appear to be lower as more the bell is covered.
-The pitch may appear to be higher as less the bell is covered.
Alternate Fingerings - Know and experiment with your instrument.
Dynamics- Crescendos may blow sharp. To correct: Maintain a firm embouchure throughout

crescendo.
- Diminuendos may blow flat. To correct: Maintain sufficient breath support
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HORN
Possible Adjustments for Sel Pitch Tendenci
fal
Usually flat -Adjust the pitch by lipping the tone up and arching the
S — tongue with the lip or pulling hand out of the bell.

!) [ § ] | A 4

4 © Occasionally sharp - Finger with the 3rd valve only on long notes.
D7 —

v

(Horn players need a good ear and must be sensitive to pitches. It helps
if they are good singers as they will usually play better in tune.)
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