Daily Warm-Up

Trombone

From Selected Vandercook Studies

Edited by S. Williams, Fall 2005
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(Lower notes are for beginners only!)
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In-Class Scales & Chromatic
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In-Class Scales & Chromatic
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The Other Warmup

Trombone
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The Other Warmup
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GEORGIA MUSIC EDUCATORS ASSOCIATION
ALL-STATE BAND SCALES

SYMPHONIC BAND (GRADES 11-12) TROMBONE
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Part One (soprano): Play scale steps 8, 8, 7, 8.
(Violin 1, Flute, Clarinet 1, Alto Sax 2 [low octave], Cor-
net/ Trumpet 1, Horn 3 [low], Trombone 2)

Part Two (alto): Play scale steps 5, 6, 5, 5.
(Violin 2, Oboe, Clarinet 2, Alto Sax 1, Cornet/ Trumpet 2,
Horn 1, Euphonium)

Part Three (tenor): Play scale steps 3, 4, 2, 3.
(Viola/Violin 3, Clarinet 3, Alto Clarinet, Bassoon 1, Tenor
Sax, Cornet/ Trumpet 3, Horn 2, Trombone 1)

Part Four (bass): Play scale steps 1, 4, 5, 1.

(Cello, String Bass, Bassoon 2, Bass Clarinet, Baritone Sax,
Horn 4, Trombone 3, Tuba)
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How to use this book

For trombone and euphonium players

1.The TENOR and BASS parts are your main parts
a. However, it is better to have the tuba and low
woodwind instruments play the bass part

2.The SOPRANO and ALTO parts are just there so you can
see what the others are doing

3. When a part gets too high or too low, little CUE NOTES
are provided so you can always play with a GOOD
SOUND

4.Sometimes, you’ll see a note in parenthesis (). You
generally cannot play these notes because they are too
low. Usually, they are there just to show you where the
actual part should go.
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Ode to Joy

by Ludwig
Van Beethoven

(1824)
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(First published
in 1833)
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Amazing Grace A
by
John Newton
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Corpus
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Horkstow Grange is a folk tune that Percy Grainger collected in 1906 by recording George Gouldthorpe. It is the
tale of how a waggoner, John "Steeleye" Span,and his foreman, John Bowlin', fell out and came to blows.

Gouldthorpe informed Grainger that Steeleye Span resented John Bowlin's harsh treatment and, burning with
resentment, Span wrote this song. The words are set to the tune of a ballad about naval mistreatment
"Andrew Rose, the British Sailor". No other variants of this song have been found.

Horkstow Grange is a house and range of farm buildings situated about half a mile north of Saxby All Saints. Those
who have researched the songs have produced no written evidence of these men or indeed
any local memory of them other than in this song.

Grainger recorded Gouldthorpe singing "Horkstow Grange". Gouldthorpe had a strong
North Lincolnshire accent and takes the song at a brisk pace.

Grainger's arrangement of the song for his "Lincolnshire Posy Suite" (1937) is very different. Grainger slows the song
down considerably giving it a stately feel. This is arguably the greatest transformation of any Grainger arrangement
and he deserves credit for creating such a fine piece from such as a fragmentary song.

( http://www.lincolnshireassembly.com/section.asp?docld=79588 )
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Chorale from Jupiter A
y
Gustav Holst

b
(1916)
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In the Village

A

by
Modeste
Mussorgsky

T

(1880)

ol i ol ol
_XIX|
(i
i ] AL L
0 X Y|
1 I~
] | { YEN L]
il 2 ol |
il el 'Y
e i o 1
(o)}
T i QL
H i
] s |, N
N )
T o
)
1
| L A !
ol
‘11 TTO QL
N
| o
(il
il ol el
i
A\ 11 i
w0
e il
L YEENE T nnk !
\
ol Q]
1 EN N EN
EN - N N
| N ™~ | N | N
| N | | | N
N N l.N Hl.N
" /n.., o N N
n < — o)

Imhv Imhv Imhv Imhv
7O T QI \IEE
s ™ I YHER
Y -
] 1T | 10 AL
©
~
L— HEL ) ||| Huul
||| HEL) | ||| ann
{ YEB | YR h| || | 100
Y Y ol 9
13
~
L] s b || YR
(15l
1] L b | | q
m i ol
] s L YR
<
~
L YIRS Huu e il
N ]
ol QL ol 9
™
) iy
(\EER | 108 1] 1
T Ll
| 100
o\ Ol il |
~N
~
A \U'
[Vl L RO s
A ol L ol 9
AN BN AN BN
E.N E.N den
Mo ~ | N | N
™~ | N | N
. N . Jen
i~ i~ iy
N
H__ \ N n. N n. y;
wm < — o



27

[ 1
QL] Q| Q] 4
| 100N ™ | 100 1 Y
| 18
.—.u [ 18 | 100 Q|
o
I
AN
AL ||
L] | 18 1]
| | || | 18 | 1] | | |
| YR 1T | 100 | |
. \
S
T T | 100 #I L
1] 1] | YR | |
| YARN T | 100 [ 1
_ul ﬁl ( 18 |
] ] .—.IL‘ L 18
)
~
™
N o/l 9
s i N YRENE
RN o1 | o
L) - | |
| &N ™
N N N -
o~ ~
N N N N
Vs < — o

24

23

22

b | L 18 L 18
q TTTe L1
b L 18 L 11

helll N0 B

A




28

-

L/
|4

|
— | | | |
-—

] (1 L1
i i
R0 Lo -
2 TN T 24
l.N |mhy |m N il.N
R N oy N,
Vp] < — (aa)]
w0
= n —_
o X 5
o > O O O
M) o0+ 0=
>
3 > 0 5 255G
W ._m.... % L w (0]
L c o
0w s v .
c = )
5oL -

(&)

q

)
—Je1 D

L M
e
L 18 L 11
N
TS 179 9

—
r |

P
&

—o—T®

)
—Je1 D
4

S

12

—r ]

11
—
i

10
i

B




29

BWV 4.8
Christ lag in
Todesbanden
(Christ lay in

Death's Bonds)
J.S. Bach (1707)
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TROMBONE
Tune The Instrument ~
o }, -~
3}5“6 When tuning to one note only, approach
the tuning note from below.
OR N

Intonation Discrepancies and Tendencies:
AoV
o jo 2

P <

%y

Beware of the tendency to play sharp on fifth, sixth and seventh positions and flat on
second and third positions.

n i B
Embouchure -Center the tone. The accurate brass player develops a muscular memory.
Syllables.

-TEE sharpen the pitch.
-TOO and TAH flatten the pitch.

Dynamics -Crescendos may blow sharp. To correct: Maintain a firm embouchure throughout
crescendo.
-Diminuendos may blow flat. To correct: Maintain sufficient breath support
throughout the diminuendo

Slide - Because of the nature of the trombone slide, the trombone is considered the most
flexible.
-The trombonist should adjust the pitch with the slide as much as possible.
-The trombonist should be aware of the tendency to play sharp on fifth, sixth and seventh
positions and flat on second and third positions.

F-Attachment - After adjusting the B flat tuning slide, then match the F slide to the
B flat on Fourth line F.

Listen -Check your buzzing of the chromatic scale on the strobe-tuner.
-Also play long tones and scales frequently check with the tuner.
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Possible Adjustments for Selected Pitch Tendencies

Pitch Tendencies for Notes in Primary Positions

ba
a a {o b_g_ = e
Fea Y3
&Hz
£
1 ‘ 1 -3 -3 -3
5th Partial 6th Partial 7th Partial 7th Partial Primary Position
Slightly Flat Slightly Sharp Extremely Flat Extremely Flat for flat 7th Partial

in First Position )

Pitch Tendencies for Notes in Common_Alternate Positions
Notes in series based on Fifth Partial. The fifth partial blows slightly flat. Correct by using syllable
"TEE" through 4th Position. Shorten position 5, 6 & 7 (indicated with "-").

— b © bo

go

¢
¢

1 2 3 - 4 -5 -6 7

Notes in series based on Sixth Partial. The Sixth partial blows slightly sharp. Correct by using
syllable "TOH" through 3rd position. Lengthen position 4, 5, 6 & 7 (indicated with "+").

= © be o bo

0
)
4

1 2 3 +4 +5 +6 +7

Notes in series based on Seventh Partial. The seventh partial blows extremely flat. Correct by
using syllable "TEE" through 4th Position. Correct by using shortened positions except 1st position.
Use A flat in first position only in fast lip slurs.

l’.‘_’: © b o o ho o

m

1 -2 -3 -4 -5 -6 -7

Examples of Frequently Used Alternate Positions

£ E: ] , b | Ab d

3+43 3 -4 3 4 =54 4 +5 4 4 =54 5-55 6 6 =66 7 7-7 +7
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