Snare Drum Medium

Daily Warm-Up

From Selected VVandercook Studies

Edited by S. Williams, Fall 2005
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Snare Drum Medium

| Expanding Intervals (Roll Study)
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Snare Drum Medium 3

| Breath Drill (Wrist Development) | > > > > > > > >
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|Chorale in Bb (Multiple Bounce RoII)|
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Mallet Key Positions
Keyboard Visualization

W e e

T FLAT SIGN Go down one half step (or one key) I NATURAL SIGN Cancels any flat or sharp ﬁ SHARP SIGN Go up one half step (or one key)
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< >

©2006 by David L. Carroll All Rights Reserved Additional charts available at www.fingering-charts.com.



PERCUSSIVE ARTS SOCIETY INTERNATIONAL DRUM RUDIMENTS

ALL RUDIMENTS SHOULD BE PRACTICED: OPEN (SLOW) TO CLOSE (FAST) TO OPEN (SLOW) AND/OR AT AN EVEN MODERATE MARCH TEMPO.

I. ROLL RUDIMENTS

A. SINGLE STROKE RoLL RUDIMENTS

1. SINGLE STROKE RoLL* @ @0 0 @0 o oo e
RLRLRLRL
3 3
.‘OJ 0.0J

2. SINGLE STROKE FOUR RLRL RLRL
LRLR LRLR

6

“..“J

3. SINGLE STROKE SEVEN RLRLRLR
LRLRLRL

B. MuLtipLE BouncE RoLL RUDIMENTS

4. MurtirLE Bounce RoLL }

3 3 3 3

5. TrRIPLE STROKE RoOLL o000 0000000
RRRLLLRRRLLL

C. DouBLE STROKE OPEN RoLL RUDIMENTS

$

RRLLRRLL

S = 5 =

R R L L

6. DOUBLE STROKE
OprenN RoLL *

7. FIvE STROKE RoLL *

>6 ==

fﬂfﬂ

8. Six STROKE RoLL

L R
L RL R
7 - 7 =
9. SEVEN STROKE RoLL * "\_/: "\/:
L RL R

PERCUSSIVE
is) SOCETY

International Copyright Secured

9 = 9 =

10. NINE STROKE RoLL * ? J f J

~— ~—
R R L L

11. TeN STROKE RoLL * ? ﬁ i f ﬁ y

R L R RL
L LR L LR
11 _ 11 -
12. ELEVEN f ﬁ I ? ﬁ 7
STROKE RoLL * R RL n RL
L LR L LR
13 — I3 -
13. THIRTEEN ? ﬂ f H
STROKE RoLL * —_— — o~ —
R R L L
15 _ 15 -

14. FIFTEEN
STROKE RoLL * — T T
R LR L
L RL R
17 17

15. SEVENTEEN f j j j

STROKE RoLL

II. DIDDLE RUDIMENTS

16. SINGLE PARADIDDLE ¥ @000 00O
RLRRLRLL

= =

17. DOUBLE PARADIDDLE* ©®® 0 0 OO OSSO
RLRLRRLRLRLL

e =
18.£RIPLE ([ X X X X X X X X XX XX XXX
ARADIDDLE RLRLRLRRLRLRLRLL
= =
19. SINGLE Frrrrrrrryreyy
PARADIDDLE-DIDDLE RLRRLLRLRRLL
LRLLRRLRLLRR

* These rudiments are also included in the original Standard 26 American Drum Rudiments.
Copyright © 1984 by the Percussive Arts Society™, 110 W. Washington Street, Suite A, Indianapolis, IN 46204

All Rights Reserved



PAS INTERNATIONAL DRUM RUDIMENTS PAGE 2

III. FLAM RUDIMENTS

20. FrLam * Ji J
RL

o« Y

R
21. FLAM ACCENT * b J J J D
L R

L R RL
22. FLam Tap * Ve 676 676 0 @

23. FLAMACUE * ‘i‘ o o o Ji J
LR L R LLR
RL R L RRL

24. FLam e 0 o ole o o

PARADIDDLE *

25. SINGLE FLAMMED

MILL — —
LRRLRRLLRL
= =
26. FLam
PARADIDDLE- Jo @6 0600 @- 000 oo
DIDDLE * LRLRRLLRLRLLRR
e e e e
27. PATAFLAFLA Ve oo e 00 ee
LRLRRLLRLRRL
- 3 - 3
28. Swiss ARMY Do 0 060 & @
TrIPLET LRRLLRRL
RL L RRL L R
= = = =
29. INVERTED
> Foaot Tae le oo eloeiee
LR LRL RLR LRLR

b S T T3

LR L LRBRRL RRL

30. FLaM DrAG

IV. DRAG RUDIMENTS

31. DraG * HVJ JiJ
LLR RRL
32. SINGLE HJ JHJ J
DracG Tap * — —
LLR LRRL R
33. DOUBLE HJEJ ]HJH] ]
DracG Tap * —_— — —_— —
LLRLLR L RRL RRL R
34. LESSON 25 * 5—/ i
LLRLRLLRLR
RRL R LRRL R L
35. SINGLE DRAGADIDDLE o 00 éoee

RRLRRLLRLL

= =

36. DrAG J J
PARADIDDLE S e e d e e e
#1 * RLLRLRRLRRLRLL

37. DRAG PARADIDDLE #2 *

= =
¢S e desee"e"oeee
RLLRLLRLRRLRRLRRLRLL

38. SINGLE RATAMACUE *
3 3 =

ﬁ...jig..i

S—

LLRLRLRRLRLR

39. DouBLE RATAMACUE *
3 3 =

JiJJi...jJiJJi...J

LLRLLRLRLRRLRRLRLR

40. TriPLE RATAMACUE *
3 3 =

5J5)5 312052 /7]

LLRLLRLLRLRLRRLRRLRRLRLR

FOR MORE INFORMATION ON BECOMING A MEMBER OF THE PERCUSSIVE ARTS SOCIETY CONTACT PAS AT:
110 W. WASHINGTON STREET, SUITE A, INDIANAPOLIS, IN 46204  E-MAIL: PERCARTS @PAS.ORG WEB SITE: WWW.PAS.ORG
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The Other Warmup

Snare Drum
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The Other Warmup
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J. High

1

The Other Warmup
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The Other Warmup
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The Other Warmup

Bass Drums

J. High
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The Other Warmup
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REVISED 2010
GEORGIA MUSIC EDUCATORS ASSOCIATION

ALL-STATE BAND SCALES
SYMPHONIC BAND (GRADES 11-12) MALLET PERCUSSION
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I-1V-V-I|

Part One (soprano): Play scale steps 8, 8, 7, 8.
(Violin 1, Flute, Clarinet 1, Alto Sax 2 [low octave], Cor-
net/ Trumpet 1, Horn 3 [low], Trombone 2)

Part Two (alto): Play scale steps 5, 6, 5, 5.
(Violin 2, Oboe, Clarinet 2, Alto Sax 1, Cornet/ Trumpet 2,
Horn 1, Euphonium)

Part Three (tenor): Play scale steps 3, 4, 2, 3.
(Viola/Violin 3, Clarinet 3, Alto Clarinet, Bassoon 1, Tenor
Sax, Cornet/ Trumpet 3, Horn 2, Trombone 1)

Part Four (bass): Play scale steps 1, 4, 5, 1.

(Cello, String Bass, Bassoon 2, Bass Clarinet, Baritone Sax,
Horn 4, Trombone 3, Tuba)




PERCUSSION

36 CHORALES

FOR BAND

By

AARON COLE

VERSION 1.0

DECOYGRAPE PRODUCTIONS
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How to use this book

For percussionists

1. The SOPRANO and ALTO parts are your main parts on
most mallet instruments.

2.The TENOR and BASS parts might work on some larger
marimbas. Ask your director.

3. Ask your director about whether or not to roll in order to
sustain notes.
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God Rest Ye
Merry Gentlemen

(Traditional)
(First published
in 1833)
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Horkstow Grange is a folk tune that Percy Grainger collected in 1906 by recording George Gouldthorpe. It is the
tale of how a waggoner, John "Steeleye" Span,and his foreman, John Bowlin', fell out and came to blows.

Gouldthorpe informed Grainger that Steeleye Span resented John Bowlin's harsh treatment and, burning with
resentment, Span wrote this song. The words are set to the tune of a ballad about naval mistreatment
"Andrew Rose, the British Sailor". No other variants of this song have been found.

Horkstow Grange is a house and range of farm buildings situated about half a mile north of Saxby All Saints. Those
who have researched the songs have produced no written evidence of these men or indeed
any local memory of them other than in this song.

Grainger recorded Gouldthorpe singing "Horkstow Grange". Gouldthorpe had a strong
North Lincolnshire accent and takes the song at a brisk pace.

Grainger's arrangement of the song for his "Lincolnshire Posy Suite" (1937) is very different. Grainger slows the song
down considerably giving it a stately feel. This is arguably the greatest transformation of any Grainger arrangement
and he deserves credit for creating such a fine piece from such as a fragmentary song.

( http://www.lincolnshireassembly.com/section.asp?docld=79588 )
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Ave Maria
from Op. 37
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by Sergei
Rachmaninoff

B

(1915)

|
]
()

\eo)

13

O

(@]

O

N~—"

~N
~
e e - N
|
e Q)
T e T ™
~
~
ISR
kll' ft
| it i .
S o L) L) \
~
L) T TT® Q]
T M i
0N M. N HLN
o e N e
\

e

B



22

T 17 17 | 108
T 17 17 | 108
) 1 1 | 10E
T 17 v 17 v | 108
T N T QL]
Ll I|H TT1 T7Te
T 17 17 | 108
s
T [ T
ST S ]
EEs
TN e M | 1HI
\ ) ||M_wn Q|
TN it A Y
TTTe -II.' T DVII
TTTe |I|T NEL ) |||
AN alint) alml alimi
T e TN | 100
I S I ]
T T 1T | 108
] 7] ] | 108
Y N ndR:
Ha de 7 e
NOeo N < NOe
/ s et s \
n < — o)
o n
—_
E c w. v =
o > P > ©
C 7 ©
Y- — N p \_/)
Q0 wvwEoc g3
S mS5SY EWN
2 5 0 2w o i
= a < (O} c —
4
() >
o ._lm - a 7

\eo)

™ T
T i Al T
N
TN |||T TN { 1EHR
ST T SR
o NN T TN TN
iy i e
| YRS I|h BEL ) u”ll
\n alint alimy A alimy
| T T | YREN
<
A
Mll -||M I Il
i 1
[ D L
T T T Ql
Q
177 T T | YRR
N nsnu NN V nsn&v AN
TN T TN Q]
r==
T i TTTe TTTN
| 1R 17 TT77e TN
=
N R R0
(e R Rl
S
N TN R
] RNy .
\ D S O
o A e it t
T .II.f TTTe arl
T ||H T | ||
o O NN A NN
TN T TN | 10N
\ TR \ QL
Imhy Imhv Imhv I.ruhv
DL DL DL L
~ N X Lo NE

e

-
< P || |
N
{112
" TR m T i
N
T T T Q
TTTO m T Q
<t NN NN NN
N
I.qm ) e -
" M m T -
N
4 ™ I
> 4. k“|'
N
L T LYN ]
N
N
e e ml -
T m M -
N
k||. et |
(Y TR T i
(@}
N
TTe e e i
i i
(o)} NN N ™\ NN
~
TTTe L) e n
e e T L
Y O CNNH
Imhv I.ruhv Imhv B
o e N N S
(Vs < — om



23

| |

|

S ——

.

|
(o)

9]
12

)

-

(@]

11

(o)
=

Z
P77
W /]
i ]

Z
 Sm—— —

[2Y

(@]

23
10

o D b

[ o W)
P’ AN ]
(&2 D bh

\e)

[  an W) ER2W /

[ an N/

S

T
B

A

by

29
Largo from
(1893)

1 7
L 7
1
1 7
1 7

g\ H | V)

P A

| & an W) ]
o
P A

| & an W) )
P A
b 4

I
I
I
a

12
v

[  an W/ )
sV
)

O

129
|7

12
129

1 7
1 7

h €

v

P A
A2 D
b 4

[  an W/ ]
SV

Symphony No. 9
Antonin Dvorak

\eo)

A
T
B

A

T

B

e



24

R
] T NJ.. i
1 T ol i
T T TTTe |

o

1) i
.ﬁ i Nl

- || TTe ) 1|||
Mw-l TR T H

NIy [

Sl M 4
% Nl
| || T TTT® AL
™M
EaL
T TN ol N
2 -
) I.av Y
N
| _rJ. QL
| T e 1l
SR N N N

\e)

S

Come, Sweet Death A
Come Blessed Rest

by
J. S. Bach
(1736)

14

\eo)

- 7 T ( YEN
1 | sl W
o S |
T ) e H TS
— | |||' - -
- f i ™ 1 QL
] M 1 ||
o [ A | H
||LU| ||||' I
T HEA ) | YR N\
T TR T Q|
(%)
TR i !
\ e T T
Q“Mmuv Qmmwu NER <
N \ ™ ™
n < — [aa)

s o I
i S 1l
TTT® L) 1] ]|
[ il il

B o1

St L i
I\ | 1]

R
nom i
|| [ | | |
] [ L il

. -\ TTT% ]

T Q@ Il il
O Ly ]

- M N T [

il
LY

. . | %
A NN L Y
- ml T T '

- i [

[ L) i
Bl N
e i

G 7 N
N N NG e
=\ 4
n < — oM



25

\e)

\TT®
|| TTT® | YR
| | i &~ k'
] e oL T
©
Q]
0k e sl
N\ i~ i~ .
|| 1T N TN
" BL )
ﬂll._. 7] | YR [ 18
T 1T \EE \EN
<
| YR |||L | 1EN [ 18
| b &~ &y
mmu— T77e N TN
™
L1l TTT® | YR T7T%
|1 g ~ g ~
) e ol T
~
Q]
Wl (i B [l
) NN N N
|| 1T N TN
~
BL )
ﬂll._. ||Lr | YR [ 18
| N | N Mo | &N
N -~ N -~
JN HL.N N HL.N
m,n@u N NG NO
()] < - (an]
| -
(]
ot
(oF )
S 2
- O —
i & T To)
o > S i
3 o O © (@)}
- A
- 5
- O
(@)
-
@)

|| Th Y |
_ﬁ
[ | L1 TER 1
L K N
-
BBL ) TTT® TTe T]
N AL ) T T
{ YHI AL ) - T
3,
I e S 1
L] TT® .
L T TTe s
™
~
#.u_ ™ T m.
N TTTD N 11
.u_
B )
| YRS TTT® T TT®
~ P T ~¢
| YRS e ] | 100
-
~ [ | ]
{ YHI AL ) HL ) HEL )
N d ) ~
| YR ] T | 10EN
S »
= L )
e T AL
> T ||Ha >
[ 18 in.) ] | TR
SN
1T
[ 18 TTT® HL) TT®
e TTe e
\EER 4 N e
()
o] T .l s
|1 % ~ 2
1 ([ T
& ~ & ~
N LN ] n
0o NEP N NG
N \LLE /
n < — [aa)

24

23

22

21

20

19

18

17

QL T T T
ol Imm o ol
i T TTe i
.muu HJ. N IH
e
i TTe o
. & ~e &
1 e ' e
'y T YA
u\ E- S (Yl ol
[\ . ol .
s ™ TN T
13
ﬂld T e i
T e rﬂ 1l
o N | Wi
- >4
mmu_ e il T
il TTe o TTe
| { & >~ &
i) e 'Y e
'Y T YA
u\ E- S (Yl o
-\ i~ o i
14
ﬂ-J. T | i
Al | | il
A4 A 1 T
N NG NG NG
\ /
%) < — oM



26

¢l "yl |
/ (19
\
~y
<t
(i
T ] 1 ]
[ YR
T
o
e
L)
| 1 |
--..y
l i)
o ]
il | 1 |
IiL
oy - i
NP N NG N
=\ 4

S

A
T
B

In the Village
by
Modeste
Mussorgsky
(1880)

10

&)

12Y

1 7

b 4

12
12

P A ]

| & an W) ]

=

g\ H [ V)

y,

!
129

1

12

| & an W) )

\eo)

A

B

16

15

14

13

12

10

1 7
12Y

10

& o =

>

- o2

i T - s
.+ e ; ﬁi
i e LT
q | 1008 | THEN
i T [ Yl
’
Hi
i TN - [
i [ i
A RRTR
\ 1l
TT® q | THIN
i iR H
REAg I
BN
e .
BN
e |hv) - TN
i fla 7 1
N NGO DN NEe
= /
wn < — (o)



27

20

19

18

7

1 ¥

p’ A
y A\
FanY

1 ¥

J

J

1 7

24

23

22

21

a s

1 2

o)
P 4

1 2

1 ¥

J

T



28

" ]
] I ] I
| 1l I
T 1 Wl
il | i I
Iy *.
i Xalikdi
A
I LI TIT®
HI III7 Pan IIIT
¥
I- L Ty H-
T [ T 1
| Nm-# __I
| 1R ] ! ]
i
o e ] T
1Bk ) N
| 10 _||O ] H!_.
Iu._ T 2 | Iu._ \
i g g g
\ V4
n <C — o0
+ a
2] o =
b ol SN
S 5586 8h
) ©o2®20w 00—
> U = .W: - m
o rmw c X %) o
> M w .
c n
o o< -

i)
F. i i
1T HH ] .
il -
. T ] L)
(%)
T 1T ] BB.)
I 1 e
m e AL T
N
i 1) b | T
ﬁ 1
| 1L 1y
e e |wv L)
el T n
o (m oy
1 \
il _f I I
AII [TT®
| . I
L
|# M!G
s Ls h
i Idinnidl i
1 ¥ Iy
_Hu e L)
Lo 26 e
AN 4
n < — [aa)

i alhin
e Y i
) £. iy [
i3y
L
il il 1 L
,l 1L )
T i }
| YR ||uﬁ T®
die Gl | cre
116
| s
o I 1. 1~
I |||' #m |||1
i
L)
s 1N
G BRhinXalinXdin
Ao N Nen < M%u
AN V4
n < m



29

I

_- -u_.v my

| ﬁ-.ﬂw _.. H

. I|H ||Ihl |

e ans L) 1

T TTe 1T H..u”
I.hww Gl G
e

v o

ITII

v o

—

_ﬂl uﬂn ¥
= HEEN | ww
] T ] |||
Ea 2
TTe 1T |H ﬁl L
Uy ”4 U N
Imhv N ] Imhv
N N NG N
\ 4
(0p) < - o
>~
=3 SER
0 — 5 —
- oo cC > O <«
I I Bcglfa—
S o QO o L
) S2g2- 9
‘- O C £ (@©
M c T c g
CRL 24y
—_

| L B S
i

| w4i il

Ll TTe T 17

Ll HEL ) TT7 ]

N
CH e Gl Gt
il T il
sﬁ o e
I =l il

1] i | I
[ | | |||' S |y
) _I " _f. il
alth BC T [T
BER.) ||||W| A—EH e
' #

0r iy |
e e e ek
AN 4
(Vs < - (an]

linii R C|[T
||||W| H% TTe
N TR T TN
) --4v ™ ™
il [e 1l
I\) N k) LD
v BL )
TN TTe h..uil
ik
BEL ) -H TTe BEL)
dlmm  dlm ¢l ¢
1™
T |.‘ B HEL )
H |||‘ H
o TT7 e TT] Jlul
y 3
1 v
[ YR T TT® ? )
_ﬁw B TTe TTTe
o W U I T
1 1, [T Il
CT L dlin NG
_ﬁJ
T ] T i)}
| 1] B BBk}
Nl NE» NG e
0\ 4
(Vs) < — o



30

Q- TR QL T
TN TR IR TR
©
T TR TTT® TTT®
TN TR TN TR
" \» \®
| i i il
» L) N L)
i~ i &~ k'
TR TR [\ TR
<
T TTT® [\ TTT®
TTM TN
TT77% TR QL 779
" \» \®
| i i L
» L) N L)
i~ i &~ &y
TR TR TTT® TR
~
T TR T TTT®
TR TR T TTT®
TINT 24 N T
|mhw Bl.N BN |.mhw
-hvu TN TN -hwu
Imhv “den e Imhv
NG NGo NG NG
n < - [aa)
(@]
.o 9 H
O—= ®© 2
z 2 ¢c <
N 2% .5%
< 0 >3
3 c YV co s
< T ¥ c
ESs 3
A~ 9

14

13

12

11

10

- |||1 — -
||W . . ||W
L3 I L3
&4 ~e &~y e
S T
R DR D
T |||U T T
BERN |||U T TR
et Ul U Ul
A v T e
~y ~y i~ ~y
e T N
" i
ey o R ol
% ,v
llllé "
i IR
1778 |||T 1778 HEL )
ey
’ pc pt
e N |hvu N |hW
m Imhv Im I.ruhv
OO N NEo NGe
4
wn < — fan)

o 0 o) 0
N
N
il
TR TR | 108
N
T BEL) ) 0P
~
N
N
B )
—0 0 0 ol e
<)
N
B\ Q|
(0 0 QL il
[e)} Buw =
~
T
N TN
) J1 e
- N
% |Mv - ™ I.r“ I%
~
e TN L1 |-H.1
ll BRI
~ U R & RURJ
1 —
e
——— e ‘o
o LK 2 IR 3|1
~
T77Te ||MW| ~d o
11380
T |||U 1T TTTO
Lvin Ry Ky iivigg
BEEN |m.nv |m.nv |m.nv
-hvu -hwu -hwu -hwu
Imhv I.ruhv Imhv I.ruhv
N N
DN N NG N
\ 4
(Vp)] < — (]



31

Tre TR | R
113 S 1
" ] ]
i [T NI
e B[
< 4
LI I )
1 a1 IH.D
i ™ A »
_ﬁ
TTe |||U TTTO TTT
™M
i LI e
TR _6 TR N
N
i BN T
TR _6 TR TR
N 2 i ™
N ElN EN N
-hvu o TN -hwu
Imhv N e Imhv
N Co NG <X
~ / ot o o ot \
wn < - (an)
(@]
()] [ -
s2w® 2
=z 0 ¢ <
O z24% .53
< 0 >0
o O c o > 00
A Y v £ un + o <
Qo 2 2
© £ 0
& 5 O -
F2E O

All..-
&~ 1 1 1
TTTD TT] BEL BEL
N K g
-
\ L) \ \
it T 17 JiA
TN T TN TN
-
=
4||.. 1YL
~C 1 ~G 1
) T \ \
S \ L) \
=
" I T
\ L) \ \
(o))
& >y i~ >y
. Il m TR T
T T T T
HR TTTe | | TT®
TN [ "
a1, S s e S
Ik
v ([T [T
T L) TN TN
dan e 1 e
4a BESY SESN BESY
T AT AT N
den BN den BN
N N NG <NXEpe
©\ 4
Vs < — (aa)]

20

19

18

17

16

15

14

~ ~
o e (gl el
QL
Fivayg
ol o) 1IN 0
Avay
|- 9l
TTTe e i T
T L] ol L]
Y| = Avivy 0
MR e .
7o T \iIal T
HaN
QL TTO Q| N
QI Qo Q| TR
L YA 7] mnl ]
L] T T T
L] ] ol TTTeTe
SN 15 1 O,
Ol T QL T
TN T N TN
N BN N BN
1R -hwu -hwu -hwu
Imhv I.ruhv Imhv I.ruhv
N N
N NG NG NEpe
\ Vs
wn < - om



	Daily Warm-Up Snare Drum  Medium.pdf
	Mallets.pdf
	Keyboard Visualization 

	PAS-RUDIMENTS.pdf
	Circle_of_fifths_deluxe_pale_beads.pdf
	the_other_warm-up_11_snare-drum.pdf
	the_other_warm-up_12_quads.pdf
	the_other_warm-up_13_bass-drums.pdf
	Revised-AS-SB-SCALES-MALLET-PERCUSSION.pdf
	I-IV-V-I.pdf
	Chorale_13_Percussion_v1.0.pdf

